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LETTER FROM THE EDITOR  

 
Let me be the first to welcome you to MUSIQ+, 
the no-holds-barred ultimate guide to the 
queer music scene! If you’re here, you’re 
probably queer, but if you aren’t queer we still 
invite you to explore our beautiful rainbow 
musical world. We know that college is busy for 
all of you—reading, working, maybe some 
drinking and dancing, some more reading—
sometimes it can feel so overwhelming that all 
you can manage to do is curl up in bed and 
listen to some good music. If you wanted to 
listen to queer music, would you know where to 
look?
College is an opportunity for exploration, and 
we know that buzzwords like “queer” are 
probably thrown around in your lives on the 
daily. What does “queer” really mean? For the 
team behind MUSIQ+ understanding of it 
derives from queer theory. “Queer” puts into 
question everything that may be assumed 
about the normality or rightness of 
hetersexuality and cisgendered identites, and 
exists in opposition to binaries and normativity 
(Lewis). A queer identity exists within this 
framework: an individual who identifies as 
queer sees their existence as somehow 
oppositional to binaries or normativity. I, for 
example, identify as queer because I am not 
heterosexual and I am not cisgendered. The 
creative team behind MUSIQ+ (you can meet us 
all on the next page) was inspired to write a 
magazine about queerness when we realized 
that we were all queer as f*ck. 
So, why did we decide to focus on music? For a 
lot of people, music is easy to consume without 
thinking critically about it. Many of us choose 
to listen to certain songs just because they have 

 
a good beat, even if we know that they may be 
explicitly or implicitly problematic. Some of us 
sometimes even choose to listen to music that is 
explicitly or implicitly homophobic. Why do we 
do that? Adrienne Rich, an important feminist 
thinker, once wrote that “heterosexuality...[is] 
both forcibly and subliminally imposed” (Rich 
302). Could music be one of the ways through 
which heterosexuality is “subliminally” 
imposed upon us?
We decided to dive into the world of queer 
music so that we could understand who is 
producing it, who is consuming it, and so that 
we could encourage our readers to think 
critically about the  We heard Charlotte 
Bunch’s call for the “end of heterosexual 
domination” (Bunch 223) and we agreed with 
Gloria Alzaldua’s claim that the role of the 
queer community is to “link people together” 
(Anzaldua 373). We recognize the radical 
potentiality of queerness. What better place to 
start these movements than music, an 
incredibly accessible art form that carries 
meaning and connects people?
I love queerness, and I love music that 
represents queerness in all its rainbow glory. I, 
and the rest of the MUSIQ+ team, couldn’t be 
more excited for you to dive into the world of 
queer music. You’re here, and whether or not 
you’re queer, welcome to MUSIQ+!

Dear reader,

Miles Marshall
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Shine Bright Like a Queer

By Kat Spencer
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               Before we can answer the question of the necessity of queer representation in music, one must 
understand the impacts music has on society and individuals. By queer, I mean anything that resists the 
normality of heterosexuality and cisgendered identities and opposes binaries. William F Danaher’s study 
“Music and Social Movement” highlights how music has been used to create and continue social 
movements. For example, music genres such as folk, rock, pop, rap, and spirituals have provided the 
necessary “glue” for many successful social movements which changed societal perception on race and 
gender and acted as stimulates for institutional change (Danaher 811). Music aids the creation of collective 
identity where lyrics 

Find Light in the Beautiful Sea of Queers
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 describe communal hardships, provides solutions and 
ties people together. Collective singing reinforces 
communal ties and thereby creates a collective 
identity (Danaher 813). Furthermore, a second study 
shows that music offers the opportunity to legitimize 
and express emotions, enabling the listener to reflect 
on the self and provides a source of comfort and pride, 
all of which are key aspects to identity development 
(Aronoff and Gilboa 425)(Craig et al. 257). Music 
provides an opportunity for people to experiment with 
different identities because choices of different 
musical genres, artists and bands help the individual 
distinguish themselves and feel unique (Aronoff and 
Gilboa 425). Based on these studies of the effects of 
music on social movements and individual 
development, queer representation in music matters 
because of music’s positive effects on identity and 
community development.
               Group representation in music facilitates 
identity formation by providing a space for 
adolescents to experience deep emotions and self-
reflect. Judith Butler explains how LGBTQ+ 
individuals are discriminated against because the 
rejection of people based on their sexuality is an 
“expulsion” followed by a “repulsion” that consolidates 
cultural identities along the lines of what is 
considered acceptable by the majority population in a 
society (Butler 4). As a member of a society which 
ostracizes individuals based on sexuality, it could be 
difficult for queer people to form an identity that is 
true to their own self. Butler proposes the ways in 
which the “inner”(the non-discriminated individual) 
becomes the “outer”(the discriminated individual) and 
how this transformation is a way to accomplish 
identity differentiation and thereby identity 
formation (Butler 4). Music is one method where the 
“inner” person becomes the “outer” because it provides 
a space where queer individuals can safely explore 
themselves. Related to the individuation and Butler’s 
“inner” and “outer”, music has also shown to play a 
significant role in queer teen’s “coming out” processes 
(Aronoff and Gilboa 425).  In a 2017 interview of Queer 
author Darryl W. Bullock, conducted by Elyssa 
Goodman of Vice Magazine, Bullock describes how 
music can impact a young queer individual:

                 You could be in living in a tiny little village in 
                 the middle of nowhere, your parents don’t 
                 understand you, your classmates bully you, 
                 your church has disowned you, and turning on 
                 the radio or picking up a record and hearing a 
                 voice come out of that speaker telling you 
                 things are gonna be alright is incredibly 
                 important. (Bullock and Goodman 3)
Author Nadine Hubbs’ research for her book “Gay 
Modernists, American Music and National Identity” 
also found how music offers experiences of 
individualization for persons liable to the stigma 
associated with a queer identity, and that music helps 
form and transform one’s positionality in relation to 
gender, sexuality and class (Hubbs 117). Another study 
on media and resilience building for queer youth 
showed that having media representation, especially 
in music, helped queer identity formation by 
providing stress relief and through “buffering 
discriminatory experiences” (Craig et al. 262). Using 
music as a mediation for of negative experiences helps 
lower the risk of depression, anxiety, substance abuse 
and self-harm which queer teens are more likely to 
develop as a result of experiences of discrimination 
(Craig et al. 255).  Lowering risks of mental health 
concerns is important to living a long and healthy life. 
This same study showed that music representation 
helped queer people by providing opportunities for 
listeners to cope through escapism, feel stronger, fight 
back against stigma and finding a community (Craig et 
al. 262). Resilience and coping mechanisms are also 
important aspects of identity formation because they 
help an individual feel secure within themselves and 
develop their self-perception. Having the queer 
community represented in music is important because 
it helps foster identity development and resilience in 
marginalized youth.
              Bands such as Bikini Kill have used music to 
help organize people to create a community to fight 
for social change. The band not only played music 
which preached for girl power, but also created zines 
and online posts about the Riot Grrrl Philosophy. The 
Riot Grrrl Philosophy was a set of beliefs and goals of a 
music based on the Riot Grrrl feminist movement 
which aimed to promote women in the 1990s. Bikini 
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Kill used music as a means to connect to their listeners 
and create change by creating music and contact 
which reflected on “disrupting the status quo” and 
encouraging women to be their authentic selves, 
including embracing their insecurities (Bikini Kill 1). 
As a result, Bikini Kill created a sense of strength and 
community to fight against stigmatism of not only 
women but also racism, classism, heterosexism etc. 
(Bikini Kill 1). Through music, Bikini Kill created a 
supportive community which fought to create social 
change for the benefit of their peers. Queer 
representation in music does the same thing. Music 
creates community by bringing people together 
through solidarity around shared causes and 
resistance (Danaher 811). Specifically, music provides 
a space in which groups can discuss challenges and 
work for recognition and social change (Danaher 813). 
Music which focuses on queer individuals creates this 
space where people can come together and create a 
group identity. However, music is only effective in 
forming a collective identity when individuals can 
relate to it (Danaher 818). This is why having music in 
which sexualities other than heterosexuality are 
celebrated and explored is imperative to creating a 
strong community. Queer representation in music 
creates a sense of community and connectedness 
which can reduce isolation, dangerous behavior and 
create support for young members to navigate 
themselves and the community (Craig et al. 268). 
Collective identity established by music creates role 
models for young queer individuals which buffers the 
negative effects of discrimination such as poor 
physical and mental health.
Music is a part of most people’s daily lives. To have 
groups excluded from the experience of music is to 
deny them an aspect of human life. Not only does 
music help create change through the creation of 
collective identity and social movements through the 
promotion of solidarity, but it helps individuals 
process their emotions and reflect on their self and 
their communities. Queer representation in music 
provides a refuge for adolescents and adults to seek 
out help. Mainstream recognition of queer music art 
brings visibility and acknowledgment to a community 
which has been discriminated against in society. As 

 Darryl W Bullock says,
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The more queer relationships and lives are expressed 
in music the more ‘normalized’ same-sex relationships 
become, this in turn might lower stigma which leads to 
violence towards queer individuals. The amount of 
representation of queer individuals in the music 
industry today marks a shift of acceptance and 
increasing comfort with many queer individuals being 
out and proud. As music has shaped social movements 
in the past, queer musicians continue to address queer 
issues and are pushing for a new level of visibility and 
acceptance of the queer community.

LGBTQ artists didn’t suddenly become 
visible with Stonewall, that there were 
periods or little pockets throughout the 
century where LGBTQ people were 
making music, making records, were 
out in their own lives, were performing 
as out and they weren’t receiving the 
censorship we’d expect. (Bullock and 
Goodman 3).
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Taking into context is to 

recognize differences.



They Will Cast Their Lines, 
But We Won't Bite!

By Mia Solberg and Miles Marshall 
with help from Emma Caligor

13

Queerbaiting in Popular Music

                 In the wake of a year where lots of queer voices were uplifted, it can seem as if the presence 
of queerness in popular and mainstream music is a newborn phenomenon. This illusion holds some 
merit, as the past couple years have seen the rise of many artists who explicitly center queerness in 
their public personas. Nicknamed “Lesbian Jesus” by her fans, Hayley Kiyoko’s success has 
skyrocketed with the release of her newest album in 2018, featuring explicitly queer language and 
references to female pronouns. King Princess became the talk of the town with her popular single 
“pussy is god,” fearlessly centering her love for women with no hesitation.
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Even Kehlani exhibits a certain 
trend, as it took only one single 
with reference to her queerness 
for her to be catapulted to queer 
icon status. Amidst all this queer 
hype, straight artists have started 
to use ambiguous lyrics and 
attract attention from queer 
listeners. As the popularity of 
queer artists rises exponentially, 
we have been able to identify 
straight artists capitalizing on 
queer culture by using queer 
language, visuals, and culture. 
               Today members of the 
queer community can be found 
criticizing straight artists who 
have used queerbaiting in their 
music, such as “I kissed a girl” by 
Katy Perry. Queerbaiting is seen 
in television and heard in music. 
According to Sage journals, 
“queerbaiting may be defined as a 
strategy by which writers and 
networks attempt to gain the 
attention of queer viewers via 
hints, jokes, gestures, and 
symbolism suggesting a queer 
relationship”(Fathallah). While 
this marketing strategy may have 
a positive influence on views and 
stream-ing numbers, it is cruel for 
queer consumers looking for 
connections and comfort through 
music.
               Listening to a song because 
a piece of it might be queer, 
holding on to this string of hope 
for comfort and equality until the 
string dissolves as the song is 
exposed for its devious ambiguity. 
Is “I kissed a girl” validating sexual 
exploration and 

curiosity or flattening the lived 
experiences of queer people into a 
single choice? Does one weigh out 
the other? Katy Perry exploring 
her sexuality is not the problem 
with this song, the problem is that 
Katy Perry is stealing validation 
from the queer community by 
using her heterosexual privilege. 
Her privilege as a straight woman 
devalues the queer artists who 
would never find the success that 
she did with “I Kissed a Girl” while 
she is praised for her performance 
bringing queerness to the 
forefront of the pop music 
industry. Alexandria Lenzi writes 
about Katy Perry’s “I kissed a girl” 
claiming, “She profited off 
the ideaof being gay, without 
incurring any of the prejudice, 
discrimination and violence 
actual people in the LGBTQ+ 
community experience” (Lenzi). 
Lenzi recalls her homophobic 
relative watching Katy Perry 
perform “I kissed a girl” during the 
Super Bowl halftime show and 
calling it hot. When homophobic 
listeners find Katy Perry kissing 
another girl hot, this perpetuates 
the idea that lesbian existence 
exists for straight pleasure and is 
not actually real. It erases the 
discrimination felt by queer 
individuals.
             When theorizing about 
lesbian existence in a 
heterosexual world, Adrienne 
Rich writes “it has of course, 
included isolation, self-

hatred, breakdown, alcoholism, 
suicide, and intrawoman violence” 
(Rich, 300). The romanticization 
of queerness emphasizes popular 
trends and seeks commemoration 
for self-proclaimed progress when 
in reality it is flattening the 
variety of experiences lived by 
queer people. Katy Perry’s 
performance in “I kissed a girl” 
plays into the fantasy of straight 
girls making out for male 
attention.
             In Not for Lesbians Only, 
Charlotte Bunch defines 
heterosexual privilege as “the 
method by which women are 
given a stake in male supremacy… 
a woman who stays in line--by 
staying straight or by refusing to 
resist straight privileges--receives 
some of the benefits of male 
supremacy”(Bunch, 222). 
Knowingly or not, Katy Perry has 
a stake in male supremacy 
through her song “I kissed a girl”. 
Perry’s heterosexual privilege 
allows her to use a queer moment 
to bait queer listeners while also 
intriguing straight listeners. To 
the listeners that bit the 
queerbait, they had hope in a 
moment of queerness being 
accepted. But the song reduces 
queerness to a choice, for straight 
listeners their own queer 
moments won’t delegitimize their 
straightness. As Katy Perry said, 
“Ikissed a girl just to try it/ I hope 
my boyfriend don't mind it/ It felt 
so wrong, It felt so right/ Don't 
mean I'm in love tonight” 
(Genius). Perry’s boyfriend won’t 



from Mary Lambert. The song 
peaked at number 11 on the 
U.S. BillboardHot 100 list and was 
ranked by the site as the 43rd best 
song of 2013 (Billboard). In 
addition to its commercial 
success, the song was critically 
lauded: Gary Lunn of The 
Guardian wrote that “Same Love” 
may be the “most profound” song 
to come out of the hip-hop and 
pop genres” (Lunn). In the song, 
Macklemore raps about how his 
straightness won’t stand in the 
way of him expressing support 
for queer rights: “When everyone 
else is more comfortable 
remaining voiceless/ Rather than 
fighting for humans that have had 
their rights stolen/ I might not be 
the same, but that's not 
important/ No freedom 'til we're 
equal, damn right I support it.” 
(Genius). Mary Lambert, an 
openly-lesbian singer, sings the 
chorus: “And I can't change, even 
if I tried/ Even if I wanted to/ My 
love, my love, my love/ She keeps 
me warm.”  It was even featured as 
a part of Youtube’s “Pride Week” 
(Youtube).
               Is this queerbaiting? No, it 
is not teasing queer listeners with 
false hope for listening to a song 
about a queer relationship. But it 
deserves to be critiqued. 
Macklemore and Ryan Lewis 
surely don’t reduce queerness to 
anything close to what Katy Perry 
reduces it to. However, one can’t 
ignore the hypocrisy of 
Macklemore’s lyrics. “No freedom 
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mind her kissing a girl, it’s not 
cheating because she does not 
perceive lesbian acts to be real 
acts of love. Don’t worry straight 
people, you can have a queer 
moment without facing the 
consequences queer people 
endure in their everyday survival. 
            Katy Perry’s “I Kissed a Girl” 
is a rather blatant example of 
queerbaiting. She pretends to be 
queer and capitalizes on a 
heterosexual fantasy of lesbian 
existence, and in doing so flattens 
the lived experience of actual 
queer people. This is, 
unfortunately, a rather common 
theme in pop music: Rita Ora and 
Cardi B, two straight female 
artists, recently released a song 
called “Girls” in which they sing 
about how when they drink red 
wine, they just want to kiss girls. 
Ariana Grande released a song 
called “break up with your 
girlfriend, I’m bored” in which she 
and another young woman tease a 
man by flirting with each other. 
Amidst all of this queerbaiting, is 
there a way for straight artists to 
produce queer music that doesn’t 
queerbait?
              Many straight artists have 
produced songs that stand in 
explicit solidarity with queer 
people and queer rights, or at 
least shed light on issues or 
problems facing the queer 
community. One of the more 
popular examples of this is 
Macklemore and Ryan Lewis’s 
2012 hit single “Same Love” 
featuring a guest performance 

 ‘til we’re equal, damn right I 
support it” (Genius). Really? How 
often do openly queer musicians 
get entries into the Billboard Hot 
100 when the subject of their song 
is queerness? Macklemore is 
heterosexual and repeatedly 
reminds his listeners of this fact 
throughout the song. 
The way that straight listeners are 
able to identify with 
Macklemore’s heterosexuality is 
comparable to the way straight 
listeners are able to identify with 
Katy Perry’s one-time queer 
desire. Unlike Katy, Macklemore 
isn’t pretending to be queer, but 
he is rapping about the lived 
experiences of queer people. Is his 
knowledge or understanding of 
the lived experience of queer 
people legitimate? We appreciate 
him standing up for queer rights, 
we really do, but that doesn’t 
make up for the fact that he is 
capitalizing on queer lives to 
profit for himself. 
             Macklemore and Katy 
Perry, their heterosexuality 
means that neither of them will 
face any homophobia in response 
to their songs. In the end, music is 
a form of free speech and anyone 
capable and willing is allowed to 
make whatever music they feel. 
But how, what, and who one 
listens to is a choice. Whether 
loving a song for its beat, despite 
its flaws or loving a song while 
acknowledging the artist's 
positionality, problematic or not, 
is key in thoughtful enjoyment of 
music.
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Is Pressing Play for Pride a 
Yay for Pride?

By Kat Spencer

                With the rise of music streaming services such as Amazon Music, Soundcloud, Apple Music, and 
Spotify, it is becoming easier to create and consume music. Undiscovered and new music artists are 
quickly becoming mainstreamed through curated and shared playlists on these music platforms. One 
genre benefiting from this new technology is queer music. Popular music is a meaningful contributor to 
the queer style which is brought together through music styles such as rock, punk, hip hop, and pop 
(Taylor 194). While queer music is not a new category of music, the growing public acceptance of 
queerness allows for more artists to create music featuring lyrics which highlight different experiences in 
the community as opposed to obscuring them. However, there is some contention on which queer artists 
are getting mainstream coverage for their music. Specifically, queer artists who are receiving the most 
attention are 
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white passing and cisgendered (Dhaenens and 
Burgess 11). The attention these artists get from 
mainstream media is important for the queer 
community, however, it erases queer musicians 
of color and trans musicians. 
            Spotify’s playlist feature has become a 
platform of publicity for queer artists. The 
curated playlists, like “#PressPlayForPride”, are 
influential in “remediating, reconfiguring and 
representing popular cultures and histories” 
(Dhaenens and Burgess 4). The representation of 
queer artists on Spotify playlists helps to spark 
discourse around the marginalization of queer 
communities and queerness itself. 
            However, the queer community is made up 
of many different sub-communities that 
comprise of individuals who represent a plethora 
of different identities. Queer theorist Jodie 
Taylor, in her article “Claiming Queer Territory 
in the Study of Subcultures and Popular Music,” 
explains that queer thinking is commonly 
criticized as “US-Anglo-Centric” and has “been 
accused of denying the lived reality of women, 
lesbians and trans people” (Taylor 196). White 
centrism leads to the erasure of parts of the 
queer community, which is exemplified by the 
queer artists featured on Spotify’s LGBTQ+-
themed playlists.
           Hayley Kiyoko, Mary Lambert, Kylie 
Minogue and Troye Sivan are the most popular 
queer artists on these Spotify playlists 
(Dhaenens and Burgess 11). Hayley Kiyoko is the 
only queer musician of color featured as a top 
music artist. On popular music websites, such as 
Billboard’s top ten LGBTQ+ artists of 2018, queer 
musicians of color and trans musicians are half 
of the artists featured, the rest are white 
cisgendered queer women (Bote). The 
discrepancy between whose music is listened to 
more frequently and who is publicized by the 
media is astounding.
               One explanation is that queer racial 
minority subcultures in queer music have a 

higher risk of erasure than their white peers 
because of a history of fetishization under the 
guise of representation and equality (Taylor 
198). Despite arguably being equally popular in 
mainstream pop culture, queer artists of color 
are consistently featured less on popular music 
streaming services such as Spotify.
            Queer subculture in music goes far 
beyond what is represented in popular queer 
songs. Queer genres such as homo-hop, 
dykecore and queercore punk reflect subculture 
modalities of stylistic resistance and musical 
social movement. These music subgenres are 
not simply spin-offs of hip hop or punk, nor are 
they affiliated with the white middle-class 
agenda of gay and lesbian social movements. 
Instead, these groups are “reconstructed 
cultural forms and dissident political identities 
that bespeak the multiple fronts of queer 
resistance” (Taylor 200). In an interview with 
the artist, Fly Young Red was motivated to write 
the song because the music played in gay clubs 
were straight rappers talking about 
heterosexual relationships (Eguchi and Roberts 
143). “Throw that Boy P***Y” broke hip hop 
boundaries by shifting the objectification of 
women typically seen in the genre to black gay 
men. Analysis of Fly Young Red’s lyrics shows a 
“parody of heteronormative black behavior” 
which becomes a necessary element in the 
performance of the lyrics as homosexuality and 
desire (Eguchi and Roberts 147). This follows 
the goal of homo-hop to challenge hip hop’s 
misogynistic, violent and homophobic 
tendencies. Through use of satire, Fly Young 
Red subverts heteronormative masculinity, 
which fits into what scholar Stan Hawkins 
describes as the aim of homosexual display in 
the music industry, the “spectacularizing of 
gender play that mocks sets of conventions” 
(Hawkins 282). The shifting of the hip hop genre 
in homo-hop focuses on dismantling 
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violence, homophobia and misogyny in music 
and is a queer critique of the lack of 
representation in queer music. Homo-hop and 
musicians like Fly Young Red work to end 
erasure of queer musicians of color, and 
celebrate black, gay love. 
Along with homo-hop, he subgenres of 
queercore and dykecore are also not 
represented by mainstream queer music. 
Queercore and dykecore criticize 
mainstreamed queerness fighting against “‘the 
selfish, over-educated, self-appointed rich 
people overseeing a vast fake-democratic 
lesbian and gay multi-national bureaucracy 
that dictates how we think, dress, act and fuck’” 
(Taylor 200). This relates to Charlotte Bunch’s 
criticism of how class and patriarchy affects the 
queer community. Bunch argues that “To work 
for ‘acceptance’ is to work for our own 
disintegration and an end to the clarity and 
energy we bring to the women’s movement” 
(Bunch 225). Bunch, queercore and dykecore 
disparage mainstream queer culture. As a 
result, perhaps it would be against these groups 
desires to be included in mainstream music. 
Either way, these groups are examples of the 
way queer music subcultures work to promote 
typically marginalized queer musical voices 
and dismantle the mainstreaming of white, 
wealthy, cisgendered lesbians and gays. 
           A final group of queer music artists who 
are underrepresented in today’s popular music 
industry are trans musicians of color. While 
Shea Diamond, a black trans musician, is in 
Billboard’stop ten LGBTQ+ artists of 2018, her 
success has not yet reached the level of her 
peers. Julia Serano in her “Trans Women 
Manifesto” points out that it is not unusual for 
trans women to be marginalized by mainstream 
lesbian and gay organizations, and thereby left 
out of queer representations in music. Serano 
argues that media hyper-

feminizes transgender women through the 
narrative that most trans women are sex workers 
or “sexual deceivers” (Serano 2). This narrative is 
reiterated to black trans music artists today. In 
an interview, singer Genuwine explains how her 
identity discredits her as an artist and lowers 
her chance of breaking into the mainstream 
music industry because the industry 
automatically categorizes her as a “freak” or “sex 
symbol” (Josephs 10). The music industry tends 
to represent drag queens before black trans 
women. One reason this occurs is marketability: 
drag queens are easier to market because they 
are more of a spectacle and a performance than 
black trans musicians (Josephs 8). As a result, 
there is less support for musicians who are black 
and trans. Networks such as The Trans 
Entertainment Network or T.E.N are working to 
bring visibility to these artists, however services 
like these only support a small number of 
musicians (Josephs 7). The hyper feminization 
of trans women in the media and in music and 
their exclusion from mainstream queer music is 
a result of the commodification and marketing 
of mainstream music, yet these artists have not 
given up their fight for representation and 
recognition as artists. The small but noticeable 
rise in popularity of artists such as Shea 
Diamond in the past year show that despite the 
constant erasure, black trans women are 
participating in queer music culture and should 
be recognized.
           Streaming services such as Spotify have 
benefited greatly thanks to spaces where music 
creation and consumption are more accessible, 
however, not all queer musicians are benefiting 
equally. The lack of recognition for transgender 
and queer musicians of color overall is a 
detriment to the queer community because it 
weakens collective identity. Although it is a good 
thing that queer music is being openly 
promoted by society, there is a 



21
 

necessity for thoughtfulness while consuming new music without overlooking other queer musicians 
who are not getting the recognition. It is necessary to reflect on how the music one consumes is 
engaging with the queer community, and who is benefiting from the content and profits. 
 
 
 
 
 
 
 
 
 
While queer subculture genres like homo-hop, queercore and dykecore fight the systematic 
underrepresentation of queer musicians of color in mainstream media, there is still more work to be 
done.

"This is in order to understand how the queer community is 
represented in music and to separate the constructed realties that are 
simplified for consumerism and more authentic representation of the 

queer community."
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“Going forward, my queerness is going 

to show through my music even more.”

                                --Selena in the Chapel
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An Interview With the Openly-Queer and Downright Incredible 
Selena in the Chapel

By Miles Marshall and Mia Solberg
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Selena Speaks 

            The MUSIQ+ team was thrilled to be able to talk to the ultra-talented Selena in the Chapel, an up-
and-coming Welsh musician. Described by Joe Kelly of Gigride UK as “A Poet with a powerful message 
and a raw talent for turning the words on the page into well crafted storytelling, which is only heightened 
by her intricate guitar playing and vocal prowess,” she burst into the Welsh music scene in 2018 and her 
popularity is beginning to expand internationally (MusicGlue). Selena described her music to us as 
“soulful, jazzy, and poppy” in its exploration of various themes including life and love. 
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            Openly queer, Selena in the Chapel was a finalist on the U.K.’s iteration of Pride’s Got Talent 
and was featured as one of the five most talented up-and-coming queer musicians in an article 
published by Pink Newsin August 2018 (Perrett). She was also included in a list of “10 wonderful 
Welsh babes” that was published by Mamma’s Gunna, a Welsh radio station devoted to women in hip 
hop, jazz, grime, R&B, soul, blues, and gospel (Facebook). 
             We were interested in talking to Selena in the Chapel because we know that she is not afraid to 
openly discuss her queerness and her identity as a woman. In her interview with PinkNews, she said 
that she is “the only visible LGBTQ+ artist on a local line-up, often the only female too.” Proud of her 
growing visibility as a queer female musician, she said that “we shouldn’t have to wait to reach a 
certain level before we meet artists or see people like ourselves” (Perrett).
             Just based on her interviews, we became inspired by Selena and wanted to know more about 
her, her work, and her relationship with her queerness. Is all of her music queer just because she is 
queer? Does she purposefully incorporate her queerness into her music? What makes music queer? 
She answered the following questions for us:

1. How would you describe your music?

2. Who are some musicians who have inspired your music?

3. How do you come up with ideas for song lyrics? Do you draw from personal 

experience (if so how)?

4. What is the role of queerness in your writing and in your performance?

5. Are there any messages you hope to convey specifically to queer listeners of your 

music?

6. In the past couple years, many mainstream musicians have been coming out as 

queer, and integrating aspects of their queer identities into their songwriting and 

performances (Kehlani, King Princess, Hayley Kiyoko, Troye Sivan). What do you 

think of the recently increased popularity of musicians telling the public about 

their queerness? Do you see any changes in the landscape of the music industry, 

and its overall relationship to queerness?

7. The internet has identified a phenomenon in pop culture of musicians who are 

not queer hinting at queerness and capitalizing on queer culture in order to gain 

popularity (the internet calls in “queerbaiting”). Examples: Ariana Grande kissing a 

girl at the end of her video for “Break Up With Your Girlfriend,” Demi Lovato 

hinting at queer relationship in “Cool For the Summer,” even Katy Perry’s “I Kissed 

a Girl.” What are your thoughts on this emerging pattern?
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You can listen to her responses by scanning the QR Code:

“Going forward, my 

queerness is going to 

show through my music 

even more.”

““You might feel alone right now, especially if you 

haven’t come out, but there is a community of 

people out there waiting for you that are going to 

love you for exactly who you are. I always want to 

convey that message.”

“Genuine experimenting is 

cool, but experimenting on 

camera just to gain new fans, 

I have an issue with that.”
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            Selena in the Chapel talks about her identity as a lesbian woman. As Adrienne Rich once wrote, 
“woman identification is a source of energy, a potential springhead of female power” (Rich 304). We 
see this female power in Selena in the Chapel through her words and music. When she talks about 
the artists who inspire her, she credits a lot of non-binary and queer artists. She acknowledges that 
although she does not identify as non-binary, she has a fluid relationship with her masculine and 
feminine traits. Judith Butler, in her discussion of gender, wrote that “gender is...a norm that can 
never be fully internalized” (Butler 442). Selena’s music and performance are proof of this claim, and 
we salute her for that. As a norm, gender is performed through art, fashion, music, and expression. 
Selena in the Chapel shares her comfort with her womanliness but continues with how that fluid 
relationship with her femininity and masculinity remain an important part of her identity. 
 
 
 
 
 
 
 
 
 
            She also discusses her understanding of queerbaiting and problematizes it in an interesting 
way. She says that “queer artists are coming forward to encourage people to be their authentic self, so 
heterosexual people should be their authentic self too.” Why can’t straight people stop pretending to 
be something they’re not? This reminds us of Gloria Anzaldúa’s argument that “All reaction is limited 
by, and dependent on, what it is reacting against” (Anzaldúa 371). Queer artists like Selena in the 
Chapel are reacting to homophobia and institutional oppression of queerness. What are straight 
artists reacting to when they’re pretending to be queer? Queer artists who are open about their 
queerness are always in danger of experiencing homophobia, which is a severe limitation to queer 
creativity. Straight artists do not have this problem. 
            Lastly, Selena’s insight reminded us of Charlotte Bunch’s discussion of the dangers for queer 
people under patriarchy: “it is not okay to be queer under patriarchy--and the last thing we should be 
aiming to do is to make it okay” (Bunch 223). Even with these dangers, queer people come out and 
sing and share their art with the world. Selena in the Chapel is one of these courageous artists, and 
we love and appreciate her so much for her courageousness. She acknowledges how queerness 
inevitably is a part of her music because of her identity. She is sharing comfort and community and 
love with her queer listeners, inspiring confidence and hope in the hopeless. The normalization of 
queer will no longer be queer. Queer music is not directed towards straight people, it is not want to 
exist with normativity or under patriarchy. It is meant to be comforting and real for the queer 
community. It tells queer people they are not alone, there are many of us in this world, and we don’t 
need the patriarchy’s validation to survive or thrive. It was a true honor to be able to discuss these 
topics with Selena in the Chapel. Check out her work on Facebook and Youtube!

“I am openly queer, I am a lesbian, so there is always an element of queerness in 
whatever I write because it comes from me and I am a queer person.”
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"No one gets to tell me what's 

queer and what isn't. I am queer 

and therefore everything I do is 

queer." 

                                --Miles Marshall
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