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Meet the Crew
Zivia, Editor
Zivia (she/her/hers) is proud to be born and raised in the lovely state of New Jersey. She is currently in
her second year at Colorado College and has recently declared her major in Feminist and Gender
Studies. At CC you can find Zivia at the pool for diving practice, teaching jewelry in the arts and crafts
studio, or lounging around campus observing the squirrels, geese, owls, raccoons, and other
downtown Colorado Springs wildlife. Zivia is unsure of what her post grad plans entail but she has
definitely been inspired by articles in this issue.

Skylar, Editorial Assistant
Skylar (she/her/hers) is a Minneapolis girl, born and raised (though she doesn’t have a Minnesotan
accent). She plans to major in Psychology and minor in Feminist and Gender Studies. After
graduating, she intends to pursue a career in therapy, either clinical or recreational, specifically geared
towards survivors of domestic and sexual assault. She loves watching documentaries on Netflix and
can recite up to 50 digits of pi from when she memorized it in 5th grade. Though she is a vegetarian,
she eats practically no vegetables, so instead calls herself a “vagitarian”.

Fran, Journalist

Fran (she/her/hers) is from a Washington, D.C. suburb (the Maryland side). She is an undeclared yet
eager feminist and gender studies major and education minor. As a twenty year old camp counselor,
she enjoys empowering children to dream big. Gifted with an embarrassingly basic palette, she
constantly craves avocado toast and/or Rastall’s breakfast potatoes. As the campus outreach intern for
Planned Parenthood, she works to help CC students on their own journey of sexual empowerment and
safety, and through this magazine, has advanced her own sexploration as well.

Hailey, Journalist
Hailey (she/her/hers) is from a Washington, D.C. suburb (on the Virginia side). A double major in
Feminist and Gender Studies and Sociology, she loves reading and hates patriarchy. She is planning
on attending law school after graduating from Colorado College to study human rights law. In her free
time, you can find her eating Ben and Jerry’s dairy-free ice cream, talking about her French bulldogs,
singing in the shower, or listening to true crime podcasts.

Mekael, Graphic Designer
Mekael (she/her/hers) is a Denverite lost in the springs. She is majoring in feminist and gender studies
and pursuing a minor in mandarin chinese. After college, her plan is to further study global
antiblackness and continue her artistic practice of poetry, drawing/painting, dance, and theater. She
has a keen interest in afrofuturism, and in her free time, she either draws, dances, or sings horribly to
R&B. She also has an extra rib above her clavicle (and is thus a superhuman). Her favorite sex
position is the ole razzle dazzle.
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Dear Reader,

Letter from the
Editor

Background: bgfons.com

Welcome to the inaugural issue of Sexpolorations! A Colorado
Springs publication dedicated to destigmatizing and
celebrating feminine eroticism. As we are female college
students, conversations about sex are part of our everyday
experiences. Yet, I have little knowledge about my own
sexuality. Through a feminist lens, Sexplorations takes a
journalistic approach engaging with conversations surrounding
sex and promote consent-oriented forms of pleasure and
intimacy.
As students of feminist theory, we see sexual pleasure for
anyone other than straight, cis-males as a feminist endeavor.
Hartstock defines feminism as, “a mode of analysis, a method
Photo by Hailey Corkery
of approaching life and politics, a way of asking questions and
searching for answers, rather than a set of political conclusions about the oppression of women” (Treichler and
Kramarae 9). This issue of Sexplorations examines pole dancing, lingerie, sexually alternative lifestyles, and porn by
engaging with feminist discourse.
Our magazine illuminates inequities within the realm of pleasure. The Orgasm Gap, an example of this imbalance, is a
term referring to the disproportion between heterosexual males and females experiencing orgasms during intercourse.
Dr. Mintz of Psychology Today reports: “[O]ne study...a 52% orgasm gap was found. That is, 39% of women and 91%
of men said that they usually or always experienced orgasm in partnered sex.” Misunderstandings of penetration as
the definition of sex leads us to ‘relegate clitoral stimulation...to foreplay’”(Mintz), underpinning the orgasm gap. The
orgasm gap demonstrates the need for publications like ours.
Working on this magazine, I found myself simultaneously working to embody our mission and collective visions. I am
not the dominatrix of my fantasies, nor have I solved the orgasm gap; I have only begun to understand and accept
myself as a sexual being. The connection between my work and personal life reminds me of bell hooks’ piece Theory
as a Liberatory Practice, “when our lived experience of theorizing is fundamentally linked to the processes of selfrecovery, collective liberation, no gaps exist between theory and practice.” (38) From the group photoshoot, pole
dancing classes, and trip to Voodoo Leatherworks (a community space for alternative sexual activities), we found
ourselves challenging understandings of our relationships to the erotic. Like hooks, our experiences became the truths
that frame our work in this publication.
Many nuances of sexuality are lost in the three articles and one interview that comprise our first issue. We take note
from Riot Grrrl Philosophy that, “viewing our work as being connected to our girlfriends-politics-real lives is essential if
we are gonna figure out how [what] we are doing impacts, reflects, perpetuates, or DISRUPTS that status quo” (Bikini
Kill 478). In future issues, we will explicitly explore topics of race and gender in regards to the erotic.
If you have been sexually active for years or are just beginning your sexual journey, looking for ways to enhance your
sex life or want to be informed, Sexplorations is for you. How each of us chooses to embrace our erotic selves is
distinct, I encourage you to keep reading and sexplore!
Zivia Berkowitz
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Panties for the People:
How Rihanna’s Lingerie Brand is
Breaking Boundaries
Thanks to Rihanna, there’s “sex in the air” for
everyone! Rihanna is re-defining the standards of
representation in the fashion industry through her
lingerie brand, Savage X Fenty. Launched in
2018, Savage X Fenty carries products that
complement a wide range of skin tones, body
shapes, and sizes. While several feminists have
critiqued intimate apparel for “sexualiz[ing] female
bodies and figur[ing] centrally in women’s
conformity to particular, historic notions of
embodied femininity” (Fields 272), there has been
a wave of lingerie-positive feminism. Many
scholars and artists now “celebrat[e] the sensuous
fabrics and erotic feel of lingerie” (Fields 274) and
believe underwear is embedded in “lives of
pleasure play, defiance, and sensuality” (Fields
288). This nuanced conversation amongst
feminists has been accompanied by a rise of the
consumerist erotic industry, as demonstrated by
Savage X Fenty.

Though lingerie is
empowering for some,
many intimate apparel
brands employ practices
that counteract the
positive benefits of their
merchandise.
8

By Hailey Corkery

Though lingerie is empowering for some, many
intimate apparel brands employ practices that
counteract the positive benefits of their
merchandise. Victoria’s Secret, has been
critiqued for using transphobic and fatphobic
rhetoric as well as employing “the sensual
promise, unintentionally hilarious images,
commercially constructed romanticism, and
sweatshop labor that [it] has capitalized on since
its successful launch in the late 1970s” (Fields
273). Rihanna’s popular line Savage X Fenty,
however, is “trying to free women from the
Victoria’s Secret industrial complex” (Specter).
According to its website, the brand “celebrate[s]
fearlessness, confidence, and inclusivity…[and] is
braced to disrupt and redefine the marketplace
with its accessible price point and extensive
assortment.” The label’s starting price of $12.50
gives more people economic access to the
products, making it an inclusive brand that
uniquely promotes sex positivity for a range of
women.
In Fenty’s lingerie, the color nude is offered in 7
different shades (Kloepfer), including “Honey
Butter,” “Tobacco,” “Rose Quartz,” “Spiced,”
“Cocoa,” “Desert,” and “Brown Sugar.” In
contrast, Victoria’s Secret only carries nude hues
for white skin. The brand also promotes racial
diversity through its marketing; models of varying
racial backgrounds appear in its ads, product
photos, social media posts, and fashion shows.
Savage X Fenty is body-positive and size
inclusive. The brand produces lingerie in sizes
Background in this section by prismsilks.com

XS-3X and bra sizes 32A-42DDD. Other intimate
apparel stores that produce larger sizes are often
exclusively geared towards plus-size women.
There is no other lingerie brand that both caters to
a large range of sizes and has prominence in the
industry like Fenty. Savage X Fenty uses models
whose body types defy the fashion industry’s
standards in its promotional endeavors. The
company features models of many different
shapes; thin, athletic, curvy, and plus-size women
have all graced the photos of Fenty’s campaigns.
The brand even included a pregnant model in a
recent fashion show. Slick Woods walked the
runway in seductive barely-there lingerie with her
large baby bump (while in labor!). As Judith Butler
states in her work,“[a]ny discourse that
establishes the boundaries of the body serves the
purpose of instating and naturalizing certain
taboos regarding the appropriate limits, postures,
and modes of exchange that define what it is that
constitutes the body” (438). By using models who
do not fit into society’s “ideal” body type in their
marketing, Savage X Fenty helps to reverse the
standard desexualization, devaluation, and taboos
of bodies that deviate from Western beauty
standards.
The Savage X Fenty collection celebrates the
LGBTQ+ community as well as alternative
sexualities through both its models and its
products. The brand is visibly LGBTQ+ inclusive
through its hiring of queer models. Slick Woods,
one of the label’s most prominent faces, is openly
bisexual. Fenty also hired model Jazzelle
Zanaughtti for a campaign video in which
Zanaughtti is quoted saying: “People think that I
look like a boy, some other people say like, she
has to be gay, or like...it’s trendy to be, you know,
gender fluid...I think I’m honestly just like one big
gender fuck.” Teen Vogue states that Savage X
Fenty is “[a] lingerie line that promotes visibility of
all genders [and] validates trans identities

9

It erases the cis-normative expectations of what
trans and nonbinary bodies should look like while
also normalizing our differences. People of various
genders deserve to feel sexy” (Andrews).
The company normalizes kink culture and promotes
sex positivity through its “Black Widow” collection,
which contains BDSM oriented lingerie as well as
accessories such as crops, whips, restraints,
pasties, and handcuffs. This collection can
contribute to changing the public’s perception of
alternative sexual activities as being “sexually
deviant” or “perverse.” According to Gayle Rubin, “a
thoroughgoing feminist revolution would liberate
more than women. It would liberate forms of sexual
expression” (255). Therefore, Fenty is also
contributing to a feminist movement.

While Savage X Fenty is a
significant force in the
fashion industry due to its
inclusive mission, there is
still room for
improvement.
Despite its efforts towards inclusivity, many
people are excluded from the brand based on
their age. All of the models sporting Fenty
lingerie are in their 20s or 30s. This narrow agerange leaves out the older demographic. Older
women can be made to feel “constrained by a
lack of desirable and affordable clothing options
for the older female body” (Clarke, Griffin,
Maliha 709). Fenty could alleviate this issue by
catering to a larger spectrum of ages and
featuring older models.
Savage X Fenty ostracizes those who do not
identify as female and may be interested in

buying its merchandise because it is focused
primarily on women. The brand is generally viewed
as being inclusive in regards to gender. However,
the company’s all-female cast of models in the New
York Fashion Week runway show and a specific
target audience of women may erase male,
nonbinary, and gender non-conforming people’s
desires to wear lingerie. Rihanna’s makeup line,
Fenty Beauty, “embraces makeup for men” (Muller)
by including them in its advertising campaigns;
Savage X Fenty could infuse this aspect into their
lingerie line. While the specified target demographic
of Rihanna’s lingerie line–women–is not intrinsically
problematic, she could challenge gender roles by
representing all genders embracing feminine
sexuality in her brand.
Savage X Fenty is praised for its size-inclusive
clothing, but the brand’s largest size, 3X, is too
small to encompass all bodies. “A 3X has been the
'socially acceptable' fat girl size forever...but bodies
go beyond [a 3X] just like how foundation goes
beyond ‘medium brown’” (Bines). The plus-size
garments that Fenty does offer are not exactly the
same as their “standard” size counterparts; the
store often carries options that are more modest for
its plus-size shoppers. However, this problem is not
unique to Fenty, “When brands sell sizes beyond
an XL, too often are their offerings watered-down
versions of their other designs. People of size
should be able to wear skin-baring lingerie as much
as a slim person, and not just be limited to options
that cover them up and their curves.” (Lawrence).
Though design alterations must be made in order to
accommodate larger sizes, the complexity of the
designs should not be compromised. It “isn't
simple, but it is possible — even with lingerie”
(Lawrence).
It is important to be critical of the brand’s name,
Savage X Fenty, for its incorporation of the violent
word “savage.” In the Americas, the word “savage”
was used to justify the genocide of Indigenous
10

Slick Woods on the runway. Photo by TMZ

peoples. “Natives were regarded as ‘savages,’
legitimizing the removal of Natives from the
westward path...the common denominator was the
assertion that Native societies were lower on the
evolutionary scale. Accordingly, the stereotype of
the ‘savage, inferior’ Native was carefully
developed” (Ross 16). Though this term is a part of
colloquial English language, its use erases the
trauma sustained from the horrendous acts justified
by the use of the word. Due to its violent history, it
is necessary to be thoughtful about the use of the
word “savage”.
Savage X Fenty’s clear efforts to disrupt
exclusionary norms in the fashion industry has
received praise by critics and consumers. While it is
important to be wary of some of its practices,
Fenty’s mission of inclusion is notable due to the
company’s ability to reach an audience broader

broader than any lingerie brand has before. As
Fenty is Rihanna’s creation, it occupies a
powerfully expansive platform. According to her
website, Rihanna is the “best selling digital artist
of all time…with more than 100 million [riaa] gold
& platinum song certifications.” Rihanna’s popstar
status has elevated the popularity of her lingerie
brand. Though lingerie can be seen as trivial and
superfluous, many people have consistently
engaged and interacted with it. “Buying and

wearing lingerie can be seen as part of the process
of bodily ‘becoming’...where meanings are made
and remade through a continuous everyday
process of both resistance and compromise” (Wood
22). Greater masses now get to experience this
process of “becoming” because more people have
access to empowering lingerie like that of Fenty.
The fashion industry is not by any means where it
needs to be in order to be inclusive, but Savage X
Fenty is a step in the right direction.

Slick woods and
uglyworldwide

Photo by Vogue
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Voodoo Leatherworks
An Interview with Paul and Trent
By Hailey Corkery
This month, Sexplorations went to Voodoo Leatherworks to explore the culture of spaces dedicated to
alternative sexual lifestyles. After receiving a tour of the facilities, we sat down outside with Paul and
Trent to discuss the club. Paul Thorns (aka Master Paul or Mr. Thorns), who has been a part of the
sexually alternative lifestyle for 20 years, is the owner of the club. According to its website, Voodoo
Leatherworks is “the very first, legal private membership club dedicated to the exploration of alternative
sexual activities in Southern Colorado.” Trent (aka Master Trent), who has been part of the lifestyle for
30+ years, is a former Denver club owner and is now a core member of Voodoo as well as the club’s
head dungeon monitor (DM).
Paul, a former US soldier, was stationed in Afghanistan in 2006. As a tribute to his fellow army men, he
named the club after his platoon, Voodoo. Voodoo Leatherworks occupies the basement of a building
which was constructed as a church. Built in the mid-1970s, the intended church never functioned as a
religious site, as the pastor and treasurer had a love affair and took off with the treasury before it ever
opened. Today, Voodoo shares the property with the International Polka Club.
Voodoo Leatherworks’ website lists its mission as being “a counter-culture community center that
provides support to anyone and everyone who lives a consent-based, alternative lifestyle. Those
lifestyles include LGBTQAI, Fetishists, Swingers, Polyamorous groups and most anyone who has had a
difficult time finding acceptance from a more ‘vanilla’ society.” The club, which has existed for 6 years,
focuses on safety, supporting local businesses, and increases accessibility to alternative sexual
lifestyles. Voodoo Leatherworks puts the physical and mental health of its members’ first by banning
alcohol from dungeon parties, employing dungeon monitors, and offering orientations and workshops
that discuss consent.
Voodoo Leatherworks values the success of local businesses; all of the art and most of the fetish gear
for sale in the club’s shop are purchased from local vendors. Once the merchandise is sold, 80-90% of
the profits go directly to the artists. The club offers studio space, gallery space, photography workshops,
and networking opportunities for its members. Voodoo Leatherworks ensures that its services are
accessible to the community by having free educational courses. The prices of social memberships are
$5 a year, and full memberships are $20 the first year with a $10 annual renewal fee. Free HIV testing is
available to its members to ensure both sexual safety and easy access to its resources.
Paul Thorns opened Voodoo Leatherworks to create a safe haven for those looking to explore alternative
sexual activities and lifestyles in Colorado Springs. The club is now home to thousands of members,
about 150 of whom are regulars. To learn more about the club and its patrons, we interviewed Paul and
Trent. As they smoked their cigars, the two men recounted the story of Voodoo Leatherworks and
discussed the club’s focus on safety, inclusivity, and pleasure.
FYI: A Dungeon Monitor is trained volunteer who watches over the dungeon and assist in any instances of compromised
safety.
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Sexplorations: What inspired
you to open Voodoo
Leatherworks in Colorado
Springs?

Trent wearing his leathers

Paul:So I moved here from
Arizona in 2008. When I was in
Arizona, I belonged to an
organization named APEX, or the
Arizona Power Exchange. That
was the first club I ever belonged
to, and it was amazing. I got there
in 2001, and I just put my ego
aside and I asked questions.
People saw that I was trying to
learn and do this well, so they
pulled me aside and mentored
me and taught me and gave me a
lot of information and I’m very
thankful for that. So when I finally
settled here in Colorado Springs
in 2008, I immediately started
looking for a home like that. And
there wasn’t a home like that.
There were clubs in Denver, but
there wasn’t [one in Colorado
Springs]. I mean, we had a
munch, Which was basically a

social, every month, but that was it, that was all we had going on.
Trent: A few house parties.
Paul: A few house parties would be going on. In fact, I started throwing house parties on my own and, I
have a decent size house, and we had 60-70 people for a play party, but every month, there were like 70
people at my house. I love my community, but man I’ve gotta board the dogs, I’ve gotta clean up after
you guys, it’s getting crazy, and it’s my home! And, I had always said that Colorado Springs, with as
many people that come out to the events and that first Friday social, I said, “well why can’t we open up a
club here?” And everybody told me, “oh it’s too conservative in Colorado Springs, you could never do it.”
Sexplorations: Did you face any backlash or protestors when you tried to open up in Colorado
Springs?
FYI: A munch is an event where people eat, converse about common interests, and network. The term began in Silicon Valley,
but the kink community eventually adopted it. Play is a term used to describe any of a diverse number of kink- and sex-related
activities.
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Paul: No, not at all. We haven’t had a single protestor. The only complaints we’ve received were from
someone who was kicked out [of Voodoo Leather] for being a sexual predator. He retaliated by basically
outing us, telling everybody about us. Every agency including Parks and Rec heard a complaint about
what we were doing. It was all the same guy. It was actually the sheriff's department who called me and
was like “hey, we know who you guys are, we’ve investigated you guys before and you’re fine, but
somebody’s out to get you,” and we were like “yeah, we’ve got it.” But besides that, we’ve never had a
problem.
Sexplorations: What does membership entail? How does that work?
Paul: So for membership at Voodoo, you need to attend an orientation. At that orientation, we talk about
safety stuff, we talk about club rules, we talk about some basic etiquette–mostly about respecting each
other, regardless of your sexual identity, your gender identity, what you’re into, whether you identify as a
kinkster, a swinger, as polyamorous...we don’t care. We want everyone who walks through our doors to
feel like they’re home, like they can just be themselves with other adults in a consensual context. As long
as they’re practicing consent, that’s what we’re mostly concerned about. Then, if and when somebody
decides that they want to become a member, they can get their membership. And then that gives you
access to free education. I wanted to keep education free because I want education to be accessible, I
don’t want it to become like you can only get knowledge if you have the money to get knowledge. So we
try to keep education free, we try to keep our door fees low, it’s usually only $10 to come to a party.
Because, again, we want it accessible. You do need to be a member to go to the parties. The other stuff,
the educational stuff, you don’t have to be a member to go to.

Photograph by Fran Grandonico
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Sexplorations: Have you noticed if there’s a typical growth journey or trajectory for people
who start out with little-to-no experience in this community? For example, do people become
more confident after they join? Are there any specific patterns that you’ve noticed?
Paul: Yes, absolutely, and it’s one of the nicest things to watch. Like somebody comes in brand
new, they don’t know anything, they come to classes, they start playing they start getting involved
with their community, and watching them just grow and develop is...fabulous. It’s like watching your
kids even when they’re older than me. But I think that’s...you see a lot more confidence that gets
developed. I mean there’s so much dysphoria in our community and just American society. There’s
so much dysphoria centered around our body type, our sexuality, our identity, things like that. And
we all suffer from it in some way. People make us feel bad or ashamed for who we are about things
that we really can’t change even if we wanted to. This is how I identify, I am kinky. But, I was always
made to feel ashamed for that part of my lifestyle. As an adult, and able to make these decisions for
myself and go out and build a place like this. It really gives you a lot of confidence to be able to
embrace your identity and know that other people accept you exactly the way you are. That’s always
been very important. The most rewarding part [of my job] I think [is] watching people embrace their
identity. That’s heartwarming. I’m such an introvert, I’m an INTJ, I usually find my little corner
somewhere and hide out. But I observe and I get to watch people when they walk in the first time,
‘cause that’s always the scariest time is walking into a club like this for the first time, you don’t know
what to expect, you’re scared, everybody's got leathers on, you’re like “what oh my god I’m gonna
get my ass kicked.” So it can be really intimidating, and then watching them a year later or two years
later, and their like greeting people, making people feel comfortable. They’re like, “Hey, how’s it
going? Oh my god I love this place.” It’s just that they finally feel accepted for who they are and I
think watching that is probably the most rewarding.
Sexplorations: On that note, how do you think what people learn at Voodoo can be applied to
their other endeavors outside of this community?
Paul: One of the most common things I see people learn that they can apply to their day-to-day is
communication because we encourage people to negotiate their play. We encourage people to get
to know their partners before running off and getting tied to a piece of equipment. We want people to
understand that there are risks involved with this lifestyle, and the only way to mitigate some of
those risks is by taking the time to get to know the people you’re playing with, and discovering as
much information for yourself as well.
Trent: I think the other piece of that is people learn to set better boundaries because you have to
set boundaries. And they can take boundary setting into their vanilla life. Lisa Ling, investigative
reporter, did a series on Oprah Winfrey Network, and she did two: one was “Swinging in America”
and then she did one “Kink in America.” She did both of those from a very non-judgemental
reporting posture. It was just “this is what it is,” and in talking with people she talked about the
upsides and she talked about the downsides and those kind of things. In the “Kink in America”
series, she had a therapist that worked with kinky people in relationship therapy, and at one point
the therapist said “I wish my vanilla clients communicated half as well as my kinky clients.” Because
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of what we do, we negotiate, we talk a lot about what we’re doing, how we’re doing it, why we’re
doing it, what we’re feeling, what’s ok, what’s not ok, and we do a better job of that than most vanilla
people do. So from [an outside] perspective, helping people to negotiate what’s going on in their life
or in their relationship better, like Paul said, and setting those boundaries and being ok with
enforcing those boundaries. Saying “no this is not ok this is beyond what we agreed to.”
Sexplorations: Going off of that, how do you grapple with consent in this space?
Paul: Well, just like anywhere else, consent violations can be an issue. We’ve had our share of
them. I would say most of the consent issues that we’ve had with our members here at the club are
based in miscommunication. Somebody has this expectation and runs with it thinking that “oh I’ve
somehow projected my thoughts and feelings into your head so that now we’re on the same page
without talking about it.” Issues like that we try to mediate, we try to talk to the parties involved. The
person who feels violated is always, 100%, entitled to feel violated. We’re not going to sit there and
try to prove or disprove how someone feels. That’s not why we’re here. We just listen to the issue
and try to support the reporting party as best we can. But also, in these cases of miscommunication,
we try to encourage communication and we try to encourage education. Get out to some classes
and discuss this stuff. That’s 99% of the cases. When it comes to the malicious intent, when it
comes to people knowing damn well that they’re violating consent, predatory behaviors, things like
that, we try to engage law enforcement, we try to engage reporting parties to come forward early.
And I know that’s really hard because law enforcement does not have a good track record in
providing support to victims. That’s something we’re actually trying to work on as well. I also run a
non-profit called “The Marquis Lifestyle Center,” and one of the things we do is we educate law
enforcement and crisis centers, we’ve done some work with TESSA and their staff...we met with
[TESSA] about some of the differences between a healthy, consensual power dynamic in the kink
context and domestic violence. One’s consensual, building myself up and creating a healthy
environment for me and my partner, the other is just tearing people down and trying to achieve
power through non-consensual acts.
Trent: There’s education for people like mandatory reporters who see bruising and stuff, and one of
the things to educate health professionals and law enforcement about is being able to identify the
difference between consensual marks from a scene and non-consensual abuse. More often than
not, when people are bruised or marked up from a scene, it’s very consistent and it’s very localized
to specific areas, whereas violent abuse is going to be random all over the body, so that’s one of the
indicators of whether it was really a [sadomasochist] activity or a physical abuse activity.
Paul: Yeah, we definitely try to handle consent violations. Number one we take all reports seriously.
Number two if it’s something like that we try to engage with law enforcement. We do have our own
investigative process and, again, we’re not trying to figure out whether the reporting party is telling
the truth or not. We’re trying to figure out “what does the club need to do at this point? Do we need
to remove this member who performed this violation or is it something that we’re able to work
through with them and the victim?”
Trent: And sometimes even with the best investigation things go a little sideways. Like Paul said,
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more often than not it’s communication and negotiation that went awry. If I could share an
example of one that I’m aware of, a female dominant negotiated a scene with a female bottom.
Within the negotiation the dominant asked, “are there any restrictions on where I can touch you?”
and the bottom said “you can touch me anywhere.” So they both had negotiated in good faith for
their scene. They began the scene and at one point the dominant saw that the submissive was
getting really turned on, and she reached down and slid a finger inside of her. The bottom went
ballistic. So when they communicated and talked it through, the dominant heard “you can touch
me anywhere.” That meant anywhere. The submissive was saying “you can touch me anywhere,
but that does not include penetration.” So nothing was malicious on either party’s side, it was just
a different understanding of what “touching me anywhere” meant. So they were able to work it out,
but it was kind of ugly for a little bit. Even in the best of circumstances, you occasionally have stuff
that goes sideways, and you have to be able to reconcile it and move on.
Sexplorations: Have you noticed if there is a particular kind of person who comes to the
club? Is there an age demographic or any other commonality between the members?
Paul: I would say we’re getting more and more younger attendees. When I say younger, I mean
between the ages of 20 and 25. I kind of blame E.L. James for that...Fifty Shades of Grey...and I’m
not promoting that...I don’t even want to call it writing *laughs* that compilation of words. You
know, it’s basically glorifying emotional abuse. It’s a tragic story. The great thing about it–
Trent: It’s titillating.
Paul: It’s erotic...as long as it’s kept in a fictional construct in the same way like pirates capturing
you and taking you and your heaving breasts and all these things, like the romance novels of the
day. Ok, that’s great, but would you really want that to happen? Probably not.
Trent: And I don’t know how many people in our lifestyle who have that kind of money. *laughs*
No personal helicopters.
Paul: But what that did is bringing kink mainstream and accessible, and a lot of younger readers
are getting a hold of this and reading and exploring. That’s actually created a boom for the whole
kink community. So we’re seeing a lot of people come out and explore from that age range.
Trent: There are a lot of younger people getting into it or exploring it, but demographically you find
all age groups. I’m 66! And I’m not the oldest person I know that’s still in the lifestyle. We have
people from all walks of life. Attorneys, doctors, all kinds of professional people. We have a very
high percentage of medical professionals. EMTs and nurses. It’s crazy. You can’t sling a cat in
there without hitting someone who’s in the medical profession. *laughs*
Paul: It does make you feel really safe. We’ve not had...knock on leather I suppose...we’ve not
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had a major medical issue since we opened. Hopefully we stay that way, but if it ever did happen,
there’s like 20 nurses ready to just jump in.
Trent: Yeah we’ve got army boys from Fort Carson, we’ve got car mechanics...pick a spectrum
and we have members that fit in every one of those.
Paul: There’s not a financial demographic...kink comes from all over, and you definitely see that
down here.
Sexplorations: Is there anything else you would want any outsiders to know about your
club or the kink community in general?
Paul: Well as the club we see ourselves as providing a public service. People are gonna engage
in this lifestyle, they’ve been engaging in this lifestyle for thousands of years. But nowadays what
do you do? You go on craigslist, you go on tinder, you meet somebody at a hotel room. You wind
up meeting a total stranger to engage with super intense, intimate play without any safety
mechanism whatsoever. We provide a community, we provide resources, we provide a bit of a
safety net. People still play at their own risk, but it’s a lot safer to do that in a place like this versus
meeting strangers in public or in weird places.
Trent: Education is really important. I used to run a club up in Denver and one of my members
wanted to start a formal group for fisting. We talked to the district attorney that was over in our
area and he was telling us, he says, “Fisting is illegal in Colorado. There is laws and the laws
were originally written to corral overzealous gynecologists. So there are very specific standards
on what they can do and that transcends to what we do.” So he says, “I cannot endorse you
having a formal group for fisting, but if you want to do fisting education I will let you do that
because we know people are going to do it and they need to learn how to do it without harming
someone.” So we were allowed to do education on fisting but we couldn’t have a group that met
for the purpose of doing fisting.
Paul: A close knit community polices itself. So, when you are talking about things like predatory
behaviors and people, they don’t last long in a place like this. [Because] We are aware and we
talk to each other, we vet our partners. So yeah…
Sexplorations: Do you have any advice for somebody who’s like thinking about or
interested in getting involved with the kink community, but has never or might be
intimidated or nervous or just not know much?
Paul: Remember that all of us were in the exact same spot. I’ve been in the lifestyle now about
20 years and that first day at APEX, you know it was intimidating and I just took a deep breath
and said, “You know what, this is what I want to learn about and I’m gonna go for it.”
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Trent: The thing for new people
getting in is to find some
munches because they are
usually in a neutral public
place, usually a restaurant or
something like that. It’s a place
to get to meet people and talk
to them in a non-threatening
environment and a very safe
environment, it’s public.
Seeking the clubs is a good
place because the clubs have
policing, internal policing.
Meeting people online through
facebook or fetlife or you can’t
do craigslist anymore, they took
that down, but the various
mediums. Meeting somebody in
their home for the first time is a
very dangerous thing to do, just
like it is in the Vanilla world.
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Paul: Not letting someone tie
you up on a first date.
Trent: And talking to people
that have, it is not hard in any
social environment to pick out
(From left to right) Trent, Hailey, and Paul
who the people are that have
been around for a while. If you get an interest in somebody else, maybe ask about them first. When I
ran my club up in Denver I used to get emails all the time, “Do you know so and so and what kind of
person are they? Are they safe? Are they ethical?” Those kinds of things. (to Paul Thorns) I know
you get those emails now. Lucky you.
Paul: Yep, safe calls and vetting, and asking about people. Talking to each other, that’s one of the
great things about community.
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Voodoo Leatherworks provides an important public service to the Colorado Springs community.
They maintain a space for sexual exploration for people of all legal ages (18+ for dungeon parties
and 21+ for alcoholic events), levels of sexual experience, sexualities, genders, and legal lifestyles in
order to cater to a large demographic. Voodoo Leatherworks also serves to encourage members to
learn about themselves, reshape their understandings of bodies, and explore difference.
Exploring alternative sexual activities is a form of self-discovery, as it may lead to uncovering
unknown pleasures. As Bikini Kill said, “doing/reading/seeing/hearing new things that validate and
challenge us can help us gain the strength and sense of community that we need in order to figure
out how bullshit like racism, able-bodyism, ageism, speciesism, classism, thinism, sexism, antisemitism, and heterosexism figures in our own lives” (478). Voodoo Leatherworks provides an
environment for erotic validation and challenge, allowing for self investigation and expansion of one’s
perspectives.
Sexual experimentation may also lead to new understandings of bodies–both one’s own body and
the bodies of others. According to Judith Butler, “sexual practices in both homosexual and
heterosexual contexts that open surfaces and orifices to erotic signification or close down others
effectively reinscribe the boundaries of the body along new cultural lines.” (440). As sexual practice
constantly shapes one’s idea of what a “normal” body is, the inclusive space offered at Voodoo
Leatherworks allows for one to continually reshape their understanding of “typical” bodies.
Whether you go to Voodoo Leatherworks as a novice or an expert in alternative sexual activities, you
will encounter difference in sexuality, gender, age, and class during your time at the club. One must
embrace this, as “[t]oo often, we pour the energy needed for recognizing and exploring difference
into pretending those differences are insurmountable barriers, or that they do not exist at all” (Lorde
291). This necessary investigation of difference may be pursued in the form of eroticism. Voodoo
Leatherworks is a space where differences can be understood, accepted, and celebrated.
The existence of an organization like Voodoo Leatherworks–especially in a conservative area–is lifechanging for many people. Not only does it function as a mechanism of self-reflection, but it also acts
as a place for solidarity and community-building. Having a space to freely discuss and participate in
activities that are erased from dominant narratives surrounding pleasure as well as exploring one’s
sexuality is integral to the self-expression and happiness of many. The fact that Voodoo
Leatherworks has acquired over 2,000 new members within the last year illustrates Southern
Colorado’s need for alternative spaces like Voodoo. It is thanks to people like Master Paul and
Master Trent that communities like this are formed, maintained, and infused with care.

If you are interested in kink, BDSM, polyamory, fetishes, or any other alternative sexual activities and want to find out
more about how you can make connections with similarly-minded people, visit http://voodooleatherworks.com/
Some of the questions and responses have been edited for brevity and clarity.
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A Pole New World

By Fran Grandonico

Image by Fran Grandonico

“Are you ready to fall in love with your body?”
the print questioned, calling my name as images of
bedazzled high heels twinkled, dancing across my
screen.
“Are you ready to feel more energetic and reclaim
your sexy?”
“Yes…?” I pondered, looking down at my body
bundled with an unnecessary amount of layers,
hiding my winter figure from the outside world.
Regardless of my initial hesitations, I responded to
this existential call to reclaim my sexy (from where,
I’m not exactly sure) and drove to Fit Body and
Pole, the first recreational Pole Dancing Studio in
Colorado Springs.

Step into the world of Pole
Fitness, a safe space to
explore your body.
Replacing a partner with a pole, and a stage with a
mirror, the experience is a discovery of selfindulgence.
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My interest in understanding recreational pole
dancing culture led me to take classes at the two
pole dancing studios in Colorado Springs, Fit Body
and Pole and Pole Revolution LLC. Pole dancing
studios provide a platform for the reclamation of
body through strength and sexual expression.
Simultaneously, the rise of recreational pole
dancing within popular culture as an empowering
practice can flatten the struggle and erase the
presence of professional pole dancers in the adult
entertainment industry. Using pole dancing as a
tool for feminine empowerment and sexual
liberation through strength gives us insight into the
type of agency certain women wish to reclaim.
From their toned triceps to their chiseled calves, I
was in awe of the physical power of the pole
dancing instructors at the studios. Their upper body
contorted their flexible figures upside down and
around the pole as their ripped thighs braced their
vertical falls. Due to the physical ability needed to
cling onto a pole, recreational pole dancers value
skill and strength over appearance and body size; a
breath of fresh air amidst the sea of toned
emaciation in popular culture that dictates women’s
beauty standards.

Background in this section by thebestwallpaperplace.com

The recreational pole dance industry capitalizes on
current fitness cultures by building confidence
through building muscle. According to Feminist &
Psychology, a study on recreational pole dancing
studios in Australia found that “all of the websites
referred to the fitness benefits of pole dancing on
their opening pages...pole dancing was presented
first and foremost as a fitness activity” (Donaghue
448-449). Colorado Springs is not an exception to
this marketing tactic; Pole Revolution coins itself as
“an aerial fitness center for the community,” and Fit
and Body Pole’s website adversities their classes
for people who want to, “lose weight, build strength,
and find confidence.” As a woman who has felt
alienated from my femininity due to my pursuit of
athletic ability, it was refreshing to be in a space
where my woman-ness and strength weren’t
mutually exclusive.
Reclaiming the feminine body as a source of power
is a tenant of many feminist traditions, from liberal
to the third wave. Margaret Sanger identified this
need for power through body in her 1920s fight for
birth control, saying, “No woman can call herself
free who does not own and control her body”
(Sanger 144). Sanger urges her generation of
women to use their feminine selves to “create a
human world by the infusion of the feminine
element into all of its activities” (Sanger 155). While
I’m not sure hanging upside down on a metal pole
wearing platform heels was exactly one of the
“activities” Sanger was envisioning, recreational
pole dancing does center around the feminine.
Many pole dancers note personal empowerment
and sexual liberation through pole dancing as vital
to their experience. Images on pole studios’
websites feature scantily clothed communities of
women on and around poles embracing their
sensuality. The re-claiming of body that is possible
in pole studios reflects the postfeminist sensibility
outlined in The European Journal of Cultural
Studies, where, “The body is presented...as
women’s source of power.” This “postfeminist
sensibility” refers to a contemporary feminist culture
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surrounding choice, self-pleasure, and women’s
sexuality. Taking an active stance to reclaim
feminine sexuality through pole classes gives
women practice that can be applied to their bodily
agency outside of the studio.
The origins of pole dancing in the United States
exists in the adult entertainment industry. Pole
dancing was exclusively performed in strip clubs
catered to satisfy the “male gaze” of customers.
Within the last 30 years, recreation and fitness pole
studios have opened up around the country. This
phenomenon was explored in Empowerment and
the Pole, “by relocating the activity in a female-only
environment that is devoid of the male gaze, one
could argue that recreational pole dancing studios
are creating a space in which women can challenge
traditional representations of female sexuality as
passive and subservient to men” (Whitehead 230).

The lack of an audience in pole
studios (besides the mirrored
walls) changes the dynamic of the
practice from one of an objectifying
performance to empowerment.
Although this space allows for feminine sexual
empowerment, the female body is not left without
scrutiny. If we view pole dancing as a performance,
in recreational pole, the audience changes from the
customer to the self. In the article, Postfeminist
Media Culture: Elements of a Sensibility, Rosalind
Gill refers to this shift in power “from an external,
male judging gaze to a self-policing, narcissistic
gaze” (Gill 151). Although the idea of the “male
gaze” may not be the subject of recreational pole
dancing classes, a similar policing exists
surrounding female bodies. This self-policing gaze
reveals itself through a hyper-focus on female body
image that, regardless of how “empowering” pole
dancing may be, it’s not exempt from the larger
cultural issues surrounding policing of female
bodies.

photos.johanneshjorth.se
Femininity is a broad term. We must be conscious
of the type of femininity that is being empowered
through recreational pole dancing. First, the cost of
each pole class reveals limits to accessibility based
on class. Fit Body and Pole and Pole Revolution
are similarly priced to other group fitness classes
such as spin or yoga, one drop-in class ranges
from $20-$25. The class packages are more costeffective, but the price limits the accessibility for
people who cannot afford to indulge in a fitness
course for leisure.
There is a notable split between the women who
are paying to participate in recreational pole
dancing versus the women who are being paid for
their work pole dancing in the adult entertainment
industry. Recreational pole dancing has been
scrutinized for this divide. Branding pole studios as
a “‘reclaiming’ of an activity that has been wrongly
disparaged because of its historical status as a
service performed for men,”(Donaghue 446)
ignores the people who continue to work in the
adult entertainment industry. While Sexplorations
seeks to show how pole dancing can be a safe
space for feminine sexual empowerment, one must
realize that pole dancing is “contextualized by
monetary exchange, control and choice”
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(Whitehead 236). The agency and empowerment
associated with choosing to attend a drop-in pole
dance class ignores potential hardships for women
engaged in pole dancing for economic capital. An
oversimplification of the empowerment aspect of
“feminist” pole dancing is ignorant to an
understanding of how pole dancing has
simultaneously objectified, exploited, and provided
agency for women who are employed
professionally. Similar to how the notion that “we
are all sisters in struggle” ignores the individual
struggles of women, the belief that pole dancing
allows all to feel powerful in their bodies ignores the
needs of women who do not have this access to
this power (Mohanty 330). The consumers of the
self-loving sexual fantasy accessed through pole
dancing are the same middle-class women who are
once again assumed to be at the forefront of
Feminism.
“Your wings already exist, all you have to do is fly,”
claims Pole Revolution. Based on the dark bruises
forming on my inner thighs, (known as “pole
kisses,” or so I was told) I’m hesitant to believe that
my wings are quite ready to fly, even after my two
classes; not to mention all the potential pole
customers whose wings are weighed down by
financial instability or physical inability. At the
female-dominated pole studios I attended, I
witnessed women of all ages and all body types
come together over their love of community and
pole fitness. Through my dip into the world of pole
dancing, I saw firsthand how feminine sexuality
could be developed through this practice. In an
attempt to research a community that prides itself
on empowerment, I unintentionally stumbled upon
my own journey of sexual self-discovery, pushing
my comfort zone and questioning my perceived
self-confidence. Taking sexuality out of the
bedroom and into the world of fitness allowed me to
see my body in a new light. While I cannot pretend
to have “reclaimed my sexy” quite yet, nor will I be
wearing bedazzled platform heels anytime soon, I
do see a silver (poled) lining in my future.
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To Porn or Not to Porn
A Feminist Question
By Fran Grandonico
“Feminism at heart is a massive complaint”
(Treichler and Kramarae, 7). Self-proclaimed
feminists are far from monolithic; their differences
and nuances range vastly from how they define
themselves to their stances on separatism,
prostitution, sexuality, gender, inclusion of men,
etc. A topic feminists can agree to disagree on,
however, is pornography. While some feminists
argue that pornography allows for a sexual
reclaiming of body and agency, others view it as
feeding into an industry rooted in exploitation,
oppression and patriarchy.
The “Feminist Sex Wars” of the 1970s and 80s
capitalized on this disagreement, with the
foundation of groups such as Women Against
Violence in Pornography and Media (WAVMP) and
Women Against Pornography (WAP) who preached
that, “Pornography is the theory, and rape the
practice” (Comella 447). Films such as Bonnie
Klein’s documentary, Not a Love Story revealed
oppression associated with the porn industry
where, “women’s bodies are exploited for the
purpose of providing pleasure to males by
dramatizing sexual fantasies which themselves
imply a reconfirmation of male dominance”
(MacDonald 11). The “male gaze,” referring to the
idea that sex workers are “performing” for the
satisfaction of a male audience, is a core concept
anti-pornography feminists use to explain
oppression and subjugation of sex workers. Susan
Fraiman expands on this oppression in Catharine
MacKinnon and the Feminist Porn Debates, noting,
“the antipornography side sees porn as a form of
violence against women that is combatted through
legislative means” (744). According to these antiporn activists, all pornography is the manifestation
of misogyny and therefore oppressive to all women,
behind and in front of the screen.
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Pro-sex feminists of the “Sex Wars” and today,
“deny that all sex workers are coerced, that
sadomasochistic porn naturalizes female
submission, and that images of female body parts
necessarily reduce women to those parts” (Fraiman
744). Some of these radical “sex-positive” feminists
believed that, “sex work represents an empowering
way for women to use their bodies, leveraging
financial independence from sexual selfexpression” (Aimee 11-12). This view represented
a value in reclamation of body through sexual
pleasure that mirrored the rise in “raunch culture” in
the 1980s and 90s. While recognizing the anti-porn
Background by RobePlus on Etsy

arguments are legitimate and necessary to feminist
scholarship, for the purpose of Sexplorations, we
will take the more radical, “sex-positive” approach
to the genre of feminist pornography.
Third Wave Feminism, originating in the 1990s,
takes into account the agency that comes with
ownership of one’s body. Pro-sex feminism can be
analyzed through some tenants of this framework.
According to Jennifer Baumgardner and Amy
Richards in Third Wave Manifesta, Third Wave
Feminism values sexual agency, in order to, “
support the idea that sex can be—and usually is—
for pleasure, not procreation” (514). The Third
Wave’s focus on the conditions and humanness of
sex workers is not a new concept, but with the
advent of “feminist porn,” there now exists a
platform for conversations surrounding pleasure
within pornography.

“Feminist” porn, for the
purpose of this article,
refers to an industry that
is female-directed through
an equitable lens,
has a diversified cast, fair working conditions, and
strives to give pleasure to all audiences. According
to an article published on USA Today in 2017,
characteristics of the feminist porn genre include
“clear verbal consent, sex positivity and inclusive
casting of women that encompasses different ages,
body types, races and ethnicities” (Ryan).
Sexploration was interested in analyzing this sexpositive approach to pornography while recognizing
it as a point of contention within feminist circles.
Although self-identified “feminist” pornography
directors have different definitions of what exactly
constitutes feminist porn as well as the content they

28

they choose to explore, employing female directors
is crucial to their industry. Female directors are
valued as a primary tenet of feminist pornography,
which allows for women to benefit economically
from an industry that has been traditionally
exploited them. Women and/or queer porn
performers describe feeling more comfortable
around female and/or queer directors, and the
directors themselves often have careers in activism
outside of the pornography industry. Sinnamon
Love, a porn performer, describes the advantage of
female directors, saying, “perhaps some women
feel more comfortable with a woman behind the
camera asking them to do things that might be
deemed degrading if asked by a male director”
(Love 99-100). At the 2011 Berlin Porn Film
Festival, Aiden Starr, another porn performer,
reiterated, “I prefer working for female directors,
that’s no secret… most people that I work for on a
regular basis are either female or queer and they
get the best stuff out of me because they are sex
positive and humanist” (Ms. Naughty). Active
participation in the creation of pornography by
female directors does not unequivocally remove
exploitative practices and ensure the ethical
treatment of all performers, but porn through a
female lens allows for a shift in the intended
audience away from a male one. Lugonés and
Spelman note this importance in females having
agency over their representation in Have We Got a
Theory for You! Feminist Theory, Cultural
Imperialism and the Demand for ‘The Woman’s
Voice, saying, “For it matters to us what is said
about us, who says it, and to whom it is said:
having the opportunity to talk about one’s life, to
give an account of it, to interpret it, is integral to
leading that life rather than being led through it”
(18). Female directors within the porn industry give
voice to a female sexual perspective that is often
silenced by focusing on the male. Sexplorations
strives to uplift these female voices.
Tristan Taormino is a female pornography director

who has used empowerment and sex positivity in
her work to largely advance the feminist
pornography industry, running her own film
production company, “Smart Ass Productions.” Well
known for her sexual education within popular
culture in the early 2000s and today, Taormino is a
self-proclaimed sexual educator. According to her
website PuckerUp, a “sex positive salon,” she has
published eight books including two editions of The
Ultimate Guide to Anal Sex for Women, an
anthology titled The Feminist Porn Book: The
Politics of Producing Pleasure and she has been
featured in well-known publications from
Cosmopolitan and Playboy to the Wall Street
Journal. These books, as well as her outspoken
sexual education initiatives and classes featured on
national television, drew attention to her work and
helped to ease the public conversation surrounding
sex and pleasure.

ability and age” (Whisnant 5). Taormino, as well as
other feminist porn directors, work to hire LGBTQIA
performers and people of color with varying body
types. This diversity through representation is
another characteristic of third wave feminism which,
according to Rebecca Walker, in Becoming the
Third Wave, requires “an ideology of equality and
female empowerment…in sisterhood with women
when often we are divided” (458). The urge for
diversity within unity is another lasting quality of
most feminist traditions, and feminist pornography
provides a space where this is possible.

Feminist pornography adds nuance to the
landscape of the Anti-Porn debates of the 70s and
80s, actively working to mitigate the exploitation of
women, regardless of their preferences in the
bedroom. Understanding pornography through a
feminist lens forces us to reject the desire to
oversimplify our theories, and value differences in
According to Taormino, feminist porn requires a
thought, even when they come from within. While
certain degree of pleasure; “for porn as is for sex
pornongraphy may or may not be empowering for
generally, mere consent is a low threshold”
individual women, the industry of feminist porn
(Whisnant 3). Taormino seeks to film what she Stacie Joy
provides a platform for porn consumption in a
believes is ethical porn through her pursuit of
manner that reduces its exploitative qualities.
authenticity by allowing her performers to choose
their own partners and activities, as well as
If you are looking to get it on to some feminist
featuring performer interviews at the end of much of pornography, next time, perhaps consider sites
her work to emphasize their humanity. At the 2013
such as BrightDesire, CrashPadSeries, Lust
Feminist Porn Conference, Taormino said, “If you
Cinema, Indie Porn Revolution or QueerErotica,
care about the conditions under which your food
and enjoy your sexploration ;)
was made, and which your jeans were made, then
Tristan Tarmino
you should care about the conditions in which your
pornography was made,” expressing her desire for
an ethical approach to sex workers’ working
conditions. Ethical pay is necessary for a fair
treatment of sex workers, and often feminist
pornography requires a subscription or membership
to compensate for this payment.
Taormino also recognizes the importance of
diversity in her work; “feminist pornography is
‘committed to depicting diversity in gender, race,
ethnicity, nationality, sexuality, class, body size,
29
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